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ABOUT THE CONDUCTOR 
Chris Wild is in his second year as a faculty member at Andrews University, where he 
conducts the university’s Symphony Orchestra and teaches cellists. Since graduating 
with a BM and MM from the University of Michigan, he’s also been a member of the 
Chicago-based Ensemble Dal Niente, described by the Chicago Tribune as a “superb 
contemporary-music collective.” Performances have taken him across the United 
States, from Walt Disney Concert Hall to the Metropolitan Museum of Art and at 
many stops in between, including as a soloist at Chicago's Pritzker Pavilion. After 
spending a decade studying and conducting orchestral literature, he returned to  
graduate school and completed a DMA in orchestral conducting at Northwestern 
University in 2018, studying with Victor Yampolsky. As a guest conductor Chris has 
led subscription and education concerts with the Peninsula Music Festival, Oregon 
Bach Festival Orchestra & Chorus, Windsor Symphony Orchestra, Illinois Valley 
Symphony Orchestra, and Camerata Antonio Soler (Spain), as well as rehearsals with 
the Rochester Philharmonic Orchestra and South Bend Symphony Orchestra. 
Chris began his cello studies at the age of five in British Columbia, Canada, where he 
would later win first place in the strings category of the Canadian Music Competition 
and make his solo debut in Elgar’s Cello Concerto with the Vancouver Symphony 
Orchestra. While attending the University of Michigan, he studied cello with Erling 
Blöndal Bengtsson and Richard Aaron and won first place in the school's Concerto 
Competition. During his time in southeast Michigan, he also developed interests in 
conducting and music education, recognizing their potential for engaging with new 
listeners. After moving to Illinois, Chris released his debut cello album in 2014 -
 Abhanden - described by New Music Box as "a virtuosic tour-de-force for solo      
cello.” More recently, Chris has enjoyed sharing his passion for music advocacy in a 
YouTube video series titled Great Moments in Orchestral History and through  









Prélude à l’après-midi d’un faune 
 The history of Russian and French music is often intertwined, with a shared history of the 
ballet and interests in musical trends that contrast with their German neighbors. Therefore, it was 
traveling musicians from Russia that made some of the greatest impressions upon the young      
Parisian composer Claude Debussy. In 1889, he attended a concert at the Paris Exposition        
Universelle in which Nikolai Rimsky-Korsakov conducted a variety of his compositions for       
orchestra. At this time, however, Debussy was also under the spell of Richard Wagner’s operas, 
then the craze throughout western Europe. Debussy was particularly smitten with the sense of 
love that Wagner captured in his opera Tristan und Isolde, which Debussy saw staged in 1887. He 
had a similar appreciation for a poem written by a friend of his, Stéphane Mallarmé’s L'après-midi 
d'un faune (“the Afternoon of a Faun”). In Mallarmé’s poem, a faun (a half-human half-goat    
creature that typically plays a pan flute) is daydreaming of recent “sensual” adventures with 
nymphs (fairies). The specific adventures of the creatures are left ambigious, since Mallarmé is a 
“symbolist” poet and is thus is more concerned with portraying emotions than events. Although 
Wagner was also an influence on Debussy at the time, Debussy’s family had first-hand experience 
with the devastation caused by the Franco-Prussian War, and so the young composer was eager to 
explore new musical territory. Therefore, Debussy’s Prélude is brief rather than long, light rather 
than heavy, and also exceedingly flexible. In addition to achieving moments of supreme beauty, 
the piece demonstrates Debussy’s desire to liberate music from the “tyranny of the barline.” Later, 
in 1903, he would remark that Wagner’s music was “a beautiful sunset that was mistaken for a 
dawn.” He then wrote a number of pieces that are often characterized as being “impressionistic,” 
capturing images in musical terms. His Prélude à l’après-midi d’un faune stands alone as perhaps 
his most beautiful and popular composition. 
 
Scheherazade 
 Scheherazade is the name of the heroine character in the story that inspired Nikolai    
Rimsky-Korsakov’s composition of the same name. Given that Rimsky-Korsakov assembles a very 
large orchestra to set the story, and structures it as a linear narrative, one might assume that it 
could represent the 19th Century symphonic poem genre, in which composers such as Richard 
Strauss and Franz Liszt shaped their music in direct accordance to the shape of their selected     
stories. Rimsky-Korsakov’s Scheherazade, however, is equally akin to a symphony, written in four 
separate movements that total approximately 47 minutes in performance. Scheherazade is the  
heroine of the Middle Eastern collection of folk tales known as One Thousand and One Nights 
(also published as Arabian Nights).  
 
 
Since its stories developed throughout the Middle East and India in an oral fashion, it is difficult 
to claim any one single source for the collection, although it can be traced to similar stories in 
India beginning circa 500 AD followed by additions and translations into Arabic circa 700 AD. 
The general framing story of One Thousand and One Nights concerns the young woman      
Scheherazade as she first encounters the terrifying Sultan Shahryar. As the legend goes, Shahryar 
was betrayed by his wife which led him to believe that any other woman would also end up   
betraying him. In response to this, he takes a different wife every night for three years, and has 
her executed the following morning, to prevent his potential heartbreak. It is at this moment that 
the clever young girl Scheherazade is introduced to the Sultan. She knows that he prefers to be 
told a story each evening, and in order to save herself, decides to leave her story incomplete.   
Enraptured by her storytelling, the Sultan spares her life the following day, and continues to   
listen to her stories for another one thousand and one nights, until he decides to make her his 
queen. In Rimsky-Korsakov’s musical setting of the story, the dynamic between the Sultan and 
young Scheherazade is illustrated repeatedly: the imposing Sultan’s theme is heard at the very 
beginning of the composition, typically stated by the lowest and loudest instruments in the     
orchestra. To contrast, Rimsky-Korsakov most often has Scheherazade portrayed by the           
orchestra’s concertmaster violinist. A few different stories told by Scheherazade are contained 
within Rimsky-Korsakov’s work, including the adventures of the fantastical sailor Sinbad. The 
music for Scheherazade, composed in 1888, reflects a composer at the peak of his abilities, then 
renowned for the creative ways he “orchestrated” his musical ideas. Earlier in his career,       
Rimsky-Korsakov worked as a naval officer, which was shortly before formal studies and profes-
sional work in music were possible in Russia. In his early years, Rimsky-Korsakov conversed 
about  music with his composer friends that identified as the “Mighty Five,” all of whom favored      
Russian folk music influences over “Western” influences. Over time, however, Rimsky-Korsakov 
strayed from The Five and began studying in earnest, which enabled him to significantly improve 
the quality of his music and also join the faculty of the new St. Petersburg Conservatory. By the 
time he composed Scheherazade, he was considered the world’s foremost orchestrator, writing a 
textbook on the practice, and evidenced by his orchestrations of other composers’ piano pieces 
(eg. Mussorgsky’s Night on Bald Mountain) and by the great successes of his students, including 
Igor Stravinsky. 
- Notes by Chris Wild 
 
 
